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THE NEW SEASON'S WALL-PAPERS. 



Frederick Beck & Co. 




they have decorated one of their offices 
Seventh avenue of this city with several 
which exhibit the magnificent results that can 
the application of this noble material to walls and 
competent decorators. 



^ — g| HIS enterprising firm 
of wall-paper manu- 
facturers have pre- 
pared for the new 
season's trade a line 
of exclusive novel- 
ties, which has re- 
gg suited in their re- 
■ m ceiving a great many 
& large orders from 
J-;.' dealers. As is well 
known they are the 
sole agents in this 
country for the ever 
popular Lincrusta 
Walton, and to ex- 
hibit the progress 
made in this latter 
decorative material, 
at their factory in 
decorative schemes 
be obtained in 
ceilings by 



They show a paneled wall surface, with dado and pilasters 
in raised ornament in Louis XVI. style, all in ivory and gold, 
the enclosed panel being in a cream tint. There is also a frieze, 
cornice and ceiling decoration to match, the ceiling being simi- 
larly tinted to the field of the wall panel. 

This material possesses several artistic attributes that render 
it peculiarly attractive to decorators. Imitations of Lincrusta 
have been perpetrated in various forms of plastic applique and 
cements, which lack elasticity, and are extremely liable to chip 
and crack. One great charm of Lincrusta is its plastic quality, 
and under the influence of a gentle warmth it can be moulded 
round pillars and made to adapt itself to friezes and mouldings 
with perfect ease. After the plastic material is once placed in 
position, it lies firmly against the wall, as though it were a part 
of the architecture of the building, and its finely modeled low 
relief, which is capable of being decorated to imitate any known 
substance, whether wood carving, bronze casting, or ivory, gives 
it an importance that few other decorative materials possess. 

There is shown a doorway, with its elaborate trimmings, 
pilasters, lintels, etc., entirely covered with lincrusta, the carv- 
ings rising to a relief of over an inch and a half in height; the 
whole is grained to represent antique oak, and the imitation is 
absolutely perfect. 

Another beautiful decorative scheme consists in paneling the 
walls and dado with Louis XVI. carvings in old ivory effects. 
The center of each panel is filled with a fine hand- made paper 
in pale pink and silver, the composition being of a floral order. 
This combination of ivory and pale pink is exceedingly refined 




CHAMBER IN HOUSE OF MRS. J. A. COOKE, SALEM, MASS. DECORATED BY EDWARD DEWSON. 

This whole scheme throughout is a very delicate mingling of salmon and blue in the softest of tints. The curtain draperies and coverings are simple 
cretonne, a ground of salmon with figures of blue. The paper is of the same shades and pattern, printed expressly for the room. The carpet holds the same 
combinations in little darker shades. 

The furniture is an old mahogany set tb. it his b^en ia the family for years, finished in enamel white, slightly tending toward ivory, and touched in its 
ornamental features with gold. The effect is simple and charming. 
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and charming, and is being adopted with great success in 
drawing-rooms and boudoirs. 

Another exquisite design is haviug the walls filled with 
Gobelin blue plush, on which are Lincrusta fleur-de-lis in gold 
at regular intervals. The frame of the panel is a rounded 
moulding in enormous relief entirely gilt, while in the center of 
the panel is a beautifully moulded figure of a female, grasping 
the branches of an apple tree above her, all finely modeled in 
Lincrusta. 

Right above this scheme is shown a ceiling in Louis XVI. 
Lincrusta carving, the ornament being entirely covered with sil- 
ver leaf. There are many other decorative schemes in the office 
referred to, chiefly in old ivory and gold and pink effects. 

The stairway leading to the office is decorated with a series 



A marvelous treatment consists in wiping down a guilioucnd 
interlacement of ribbed bands that take the form of scrolls in 
Lincrusta. The high lights are in a dull gamboge tint, while 
the recesses are filled with a green bronze tint. This treatment 
has been afterwards glazed, and when presented to the eye at 
the proper angle, one would swear the entire decoration was a 
slap of green bronze. 

There are also beautiful treatments of wall 
modeling being in some cases Rococo scrolls, 
Colonial effects ; but perhaps the newest things 
Lincrusta were a series of panels, the subjects 
beautifully formed female figures, reclining in 
attitudes on the branches and trunks of trees. 



and frieze, the" 
and in others 
this season in 
of which were 
various artistic 
The modeling 



is exquisite, both the figures and the trees being reproduced 




PARLOR IN HOUSE OF C. A. SINCLAIR, PORTSMOUTH, N. H. DECORATED BY EDWARD DEWSON. 

Woodwork — Soft ivory white, touched with gold. 

Walls — A delicate embossed paper, ground a very soft yellow with set figures of darker yellow, soft blue and gold. 

Drapbry — Lower curtain a delicate yellow satin, with over-draperies of soft blue India silk, with trimming a little darker shade. 

Ceiling — A ground of extremely delicate salmon color, with ornament over of light copper and gold. 

Furniture — Mahogany finished in natural color, with a scattering of light pieces in ivory and gold. 

Carpet — Ivory white ground, delicate salmon and blue figure. 



of stair dados in panels of Lincrusta, whose designs are repeated 
alternately on the staircase. The treatment represents carved 
mahogany, and for fineness of finish and magnificence of effect, 
we have seen nothing to equal these dados. The staircase wall 
above the dado is entirely covered with a fine modeling of 
classic wreaths, also in Lincrusta, the whole being decorated in 
a pale flat tint of robin's egg blue. In the main salesroom is a 
revolving frame, containing a great many samples of wall decor- 
ations in Lincrusta. These samples are covered with a different 
pattern on each side, and themselves revolve on pivots, so that 
the effect of the decoration can be shown at any angle. 



with ideal grace. These have been prepared in an undecorated 
state, and can be decorated in any manner. 

There are also a great many ceiling decorations in Lincrusta, 
Rococo decorations taking the lead. There are magnificent 
scroll effects for ceilings, and various reproductions of Watteau 
motives, with Pandean pipes, flutes, tambourines with flowing 
ribbons, all reproduced for wall or ceiling decoration. 

Mr. Runk, of the firm, states that they have this year ob- 
tained both from London and Paris orders for these special de- 
signs in Lincrusta, as well as their having an extensive demand 
in Europe for their American wall-papers. The decorators, both 
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in London and Paris, have begun to discover that in many re- 
spects American wall-papers and American decorative materials 
possess designs and effects that are much superior to the worn 
out themes practised in Europe ; for it is a well known fact that 
both in London and Paris the wall-paper manufacturers go on 
reproducing year after year mere reproductions of ancient leathers 
and embroideries mechanically executed, but which are destitute 
of imagination, tfhe fresh styles in these fabrics produced by 
American talent entirely throw into the shade the antiquated 
styles of Europe. 

Messrs. F. Beck & Co., as wall-paper manufacturers, are 
known to take the lead in a great many novel lines of wall- 
paper effects, and this year they have, if possible, surpassed all 
former efforts in the production of real novelties. About two 
years ago they produced the hemp hanging, which was styled 
"Cannabis," and in this fabric they produce the effects of 
ancient tapestry, and the material is highly popular with the 
trade. 

The material lately introduced into the United States en- 
titled " Gobelin Flax Tapestry," has been successfully imitated 
in wall-paper by this firm, and this line of goods is the greatest 
novelty produced by them this year. The paper is specially pre- 
pared for these goods, and is a pulp paper of a buff tint through- 
out. The grounds of the designs are printed to imitate the 
coarse texture of the real flax fabric, the markings being very 
realistic, and the colors employed being wine reds, dull oranges, 
maroons, browns, dull yellows, deep blues and olive greens. The 
designs themselves are mediaeval throughout, and reproduce 
with the Italian Gothic of the XV. century, the Venetian Renais- 
sance of the XVI. century, and the French Renaissance of the 
XVIII. century. , Some of the designs contain scrolls, crowns and 
cornucopias in the style of the German Renaissance. This new 
line of papers will have an extensive use in decorating dining- 
rooms, hotel corridors, public halls, libraries, parlors and art 
galleries. 

Another new line of goods consist of embossed gilts in imita- 
tion of Irish linen. The stock is specially prepared for this line 
of papers, being embossed in the pulp, and a representation of a 
rather coarse linen shading is very effective. On these designs 
are printed to represent hand-work embroideries and other ef- 
fects, and, as a new departure, such goods will be heartily wel- 
come. 

Still another novelty consists in the reproduction of the 
tapestries used in decorating European chateaux about one hun- 
dred and fifty years ago. These papers are thirty- six inches 
wide, and two widths are mounted together to show the magni- 
ficent effects to be , obtained from the use of such decorations. 
Over a dozen different patterns have been prepared and no one 
will have any idea of their splendor without actually seeing the 
papers themselves. Still another departure consists in the man- 
ufacture of real silk goods, decorated either by printing, or by 
being embossed by an engraved roller, or by having a flock pat- 
tern thrown thereon. A very popular maroon silk, with a flat 
maroon over pattern thereon, the motive being a modern treat- 
ment of Venetian Renaissance, is already known to the trade ; 
but in the treatment of these goods Messrs. Beck & Co. have 
developed an artistic finish that speaks well for the enterprise of 
the firm. 

Another new line of papers consists in the printing of vari- 
ous floral motives in printed colors, each color being superim- 
posed upon the other while in a wet state without any running 
of the tints being apparent. This novel feat in wall-paper print- 
ing has been carried out with great skill, the motives being the 
edelweiss, the wild rose and other floral effects. There is a line 
of embossed bronzes containing wall-paper, frieze and ceiling 
decorations to match. The frieze has a broad lower band some 
six inches in depth, the tone of which is several shades darker 
than the ground of the wall-paper. The upper part of the ground 
of the frieze is a much lighter tint than that of the walls, and 
corresponds to that of the ceiling. The pattern on the frieze is 
printed right over both grounds, and the frieze in this manner 
forms an excellent link between the ceiling and wall-paper, har- 
monizing the entire decoration into one artistic whole. 

Messrs. F. Beck & Co. have ever been in the lead in the 
production of high class papers, and have at all times refused to 
compete with those manufacturers whose aim was quantity with- 
out quality. They suffered from such a policy immediately after 
the break up of the pool, owing to the activity of some of the 
manufacturers in turning out shoddy goods without any merit 
whatever ; but the trade since then has become disgusted with 
the deluge of trash that has been produced, and this year in 
particular Messrs. Beck & Co. have reaped the reward of their 



fidelity in the matter of good materials, good designs and high 
quality throughout. Jobbers and dealers are enthusiastic over 
their magnificent line of wall-papers, and they have been highly 
complimented upon their great merit. The trade at present is 
buying largely of their goods, thus again proving the truth of 
the proverb that industry and merit in the long run meet with 
deserved success. 



Thomas Strahan & Co. 

Mr. H. A. Neilson, the New York manager of Messrs. Thomas 
Strahan & Company, is showing in his office at 18 East Twenty- 
third street an exceptionally fine range of wall-paper goods for 
the present season. This firm make a specialty of fine designs 
in fine colorings, and it may be said they have produced the 
finest line of goods that has ever been shown in the wall-paper 
trade. Their papers range from twelve cents to three dollars a 
roll, and in pulps and fibre alone they have forty- five different 
colorings in floral effects, with friezes and ceiling to match. There 
is a fine hop vine motive with frieze to match, and there is an 
orchid design with frieze and ceiling in mica grounds. The palm 
is a prominent motive, being produced in blended tones of 
green, blue and yellow, both for wall, ceiling and frieze, on cream, 
fawn and pale blue mica grounds. 

In pulps there is a line of French stripes that are produced 
in gray green, buff, and all the various tints of mica. The 
stripes are of different widths and designs, and in many cases 
they supply cretonnes for friezes to match the wall-papers. 

A unique pattern consists of peacock feather scrolls, pro- 
duced in twelve colors. Fresco work is superadded. One of the 
papers has the colors finely illuminated on a deep blue ground. 
The frieze is a repeat of torches, wreaths and festoons in flat 
colors also on an antique blue ground. 

In 22 inch machine-made goods, otherwise known as flats, 
there are some notable effects. There is a pattern consisting of 
a bunch of clover and buttercups in all colors, with frieze and ceil- 
ings to match. There are Japanese walls and ceilings with floral 
motives. A beautiful motive consists of daisies in shades of pea- 
cock blue and other colors connected with ribbons in Vandyke 
green on variously tinted embossed mica grounds. Another 
unique motive consists in printing a stripe of realistic wild roses 
and green leaves running down the center of the roll, with de- 
tached rose leaves floating around on every side. The frieze is 
made to represent an archway or bower, the drop of each 
arched space coming on top of the perpendicular floral line of 
the wall-paper, the whole forming a unique bower of roses that 
are produced in all colors, some prominent grounds being French 
gray, Nile green and rose pink. 

There is a line of 22 i inch hand prints, wholly composed of 
Byzantine designs in two tone effects. The motive is a beauti- 
ful balancing of flowing scrolls, forming a balance of unequal 
parts. The design as a whole seems to be perfectly uniform on 
either side of the dividing line, but a close inspection reveals the 
fact that the scrolls on either side of the line are radically dif- 
ferent. In a treatment of this kind the Byzantine reveals itself 
in its striving after the Oriental symmetry, for, as is well known, 
the Japanese art consists in the perfect balance of unequal 
parts. This Byzantine scroll is peculiarly effective, and when 
printed in cream on a deep Indian blue ground, it forms one of 
the most virile and artistic patterns we have ever seen. In the 
same hand prints are silk damask effects with Colonial scrolls in 
orange and red, sage green and red bronze grounds, which give 
a silk effect. There are Colonial designs in two tints of leather, 
with gilt reinforcements that are really superb. The ground in 
such cases is embossed with granulated leather effects. 

Messrs. Strahan & Company have outdone themselves this 
year in novel ingrain effects. The colorings in this line of pa- 
pers is something that will attract the eye of the buyer. There 
are patterns in strange tones of drab, slate gray, French greens ; 
there are stencil effects in two tones of sage green, and tobacco 
brown. There are grass reed patterns and poppy effects in two 
tints of heliotrope. These goods are all thirty inches wide, and 
a fresh departure consists in the introduction of medallion 
effects in very beautiful combinations of color. A cream medal- 
lion in delicate pink, outlined in gold, is thrown upon a Nile 
green ground. There are white, mica and green medallions on 
variously tinted grounds. A most striking effect is a medallion 
in pale blue mica on dark Indian blue. The effect is noble and 
commanding, and such a paper would make a splendid decora- 
tion for a hall or dining-room or library. There are medallions 
in white mica on Nile green grounds, and old gold effects com- 
bined with varying shades of yellow and green. 



208 



<<5he Dego^ajfoi^ and Ru^nishei^. 



One of the newest conceptions of this enterprising firm con- 
sists in a line of papers printed with scrolls formed of brass 
headed nails, and, as he says to me: "You can pull the nails 
out of the paper." The shading of the nails is done in five dif- 
ferent colors, which give most realistic effects, and as Mr. Neil- 
son says, you can pull the nails out of the wall. Nail studded 
scrolls in leather effects are very fiue. This particular motive 
belongs to their thirty-inch hand prints. In the same line of 
goods are combinations of mica, bronze and flat tints that will 
be warmly appreciated. There are cream grounds with the em- 
bossing in delicate cream strewn with Colonial effects. 

Some of the most noticeable combinations both in XVIII. cen- 
fury designs and mediaeval stencilings are combinations of cream 
and sage green, cream and peacock blue, white mica on Boston 
yellow, fawn and yellow, and others in two tones of tobacco red 
and indigo blue. 

One of the noblest friezes, which has also a wall-paper to 
match, consists of a procession of Cupids carrying festoons of 
flowers, the festoons and wreaths being both in color outline 
and solid fresco effects, the Cupids themselves being also in color 
outline and shaded effects on metallized grounds, such as old 
gold and sage green, the colorings employed being old gold, dull 
red, heliotrope brown, etc. 

We have already referred in particular to the noble effects 
in color produced this season, and we feel that we cannot too 
strongly impress upon our readers the full significance of the 
magnificence of the patterns produced by this enterprising firm. 
It has been a delight to us to have had the opportunity of ex- 
amining their books, and such of our readers as may wish to ex- 
amine their line of goods will bear us out in the high estimate 
we place upon the conceptions produced by this firm. 

The most special effect produced by them this season is a 
hand-printed panel ten feet in length, formed of one continuous 
pattern in the Renaissance style, intended for large rooms, and 
printed upon a roll of paper ten feet in length. For walls more 
than ten feet high the paper can be reinforced with plain pa- 
per of the same tint as the ground. In hanging the paper the 
various patterns may be placed in close juxtaposition, or the 
panels may be removed a distance from each other by intro- 
ducing plainly tinted paper between. The pattern comes to a 
finish in the panel style, and is a noble design throughout. 

Another panel effect is a Marie Antoinette floral wreath pro- 
duced in white mica on a Boston yellow ground. The design is 
about five feet in continuous length, is hand-made, and two re- 
peats of each design will cover a ten-foot wall. 

These are certainly unique innovations and ought to be ap- 
preciated by the wall-paper trade throughout the entire country. 



Warren, Fuller & Co., successors to Warren, Lange & Co. 

Messrs. Warren, Lange & Co., in addition to a large number 
of new designs in the usual grades of wall-paper, have this 
year made special efforts in producing a very fine showing of 
new designs in their specialties, which have been received by 
the trade with great admiration. 

They produce a line of iridescent flats which consist of the 
ordinary ingrain papers that are dyed in the pulp, on which 
they have printed designs partly in flat tints and partly in gold 
flitter. In the motive known as the Mexican rose, the flower 
itself is printed in flat tints, while the surrounding leafage is 
simply outlined in gold flitter, both being printed in self-tones 
on the ingrain paper. There are floral patterns in old greens, 
buffs, blues and terra cottas on simultaneous grounds, the high 
lights being emplevined with iridescent metal. In many of the 
patterns the artist has with great skill simply touched up the 
high lights of the flowers on one side only with fine effect. In 
a pattern of massed hydrangea, the flitter gives the effects of 
light cascading on flower and leaf, as though illuminated with a 
species of fairy sunshine. The golden rod, iris and wild carrot 
and other floral motives are used, as well as those motives 
already mentioned. 

There are also, in addition to floral motives, Louis XVI. and 
Empire effects. There is a beautiful Hindoo scroll pattern, with 
fringe to match, and there are geometrical forms inclining to 
the Moresque style. 

In addition to iridescent felts, their line of ordinary plain 
ingrains are reinforced with a number of special colorings, each 
coloring having a frieze to match. There are tints of yellow, 
red, cadet blue, gray-red, gray-blue, lemon yellow, and shrimp 
pink, and all these papers are thirty inches wide. 

Among the friezes, the golden rod design easily takes the 
lead. This is drawn with admirable effect in the Japanese style, 



the high lights of the flower being emplevined with flitter, while 
the leaves, etc., are printed in a color that is a self tint of the 
ground. 

A special line of decorated grounds is one in which Warren, 
Lange & Co. take a special pride, and which has rendered their 
establishment famous. These special goods are twenty-two and 
one-half inches wide, printed on heavy stock, and the greatest 
care is manifested in the designs and the technical manipula- 
tion of the paper. The machine is made to rival hand effects, 
and the motives are chiefly floral. The golden rod appears in 
all its glory, both in flat tints, and reinforced with gold metallic 
effects, frequently replaced by lustrine effects, the material be- 
ing a mixture of mica and other substances. 

The Mexican rose is another beautiful motive, the leaves be- 
ing outlined and partially shaded with gold, the idea being to 
get an artistic effect with the least amount of color. 

There is a beautiful Indian scroll design in red on a green 
ground that is very effective. Some of the patterns are printed 
iu china blue on a cream ground, somewhat in the English style. 
Orange and tiger lilies in two color effects are very beautiful, 
and altogether the tints incline to the warmer tones. One of the 
most beautiful patterns is a wreath of roses and other flowers in 
flat fresco effects, engarlanded with silver ribbons. It is a mag- 
nificent conception. 

The Greek scroll appears in old gold on a sage green ground. 
The wall-papers have friezes and ceilings to match. The ceiling 
paper in the last case is an interlacement of scrolls in yellow and 
gold. There are patterns in the Rococo style, and XVIII. cen- 
tury patterns are dominant, such as the Du Barry, the Marie 
Antoinette and Pompadour patterns. Some of the papers are in 
flat colors, representing chintz goods, while others are reinforced 
with metallic effects. Old gold and yellow, olive and silver gray, 
orange and yellow, and salmon, olive and gray are prominent 
combinations. Many of the wall compositions have two band 
borders and ceilings to match. There are also effects in the 
style of the German Renaissance and Francois I. A great many 
of the papers are embossed. 

Their line of twenty-two inch machine flats present some 
notable combinations of color. There are Francois I, Du Barry, 
Marie Antoinette, Watteau, and Colonial patterns printed in 
simultaneous tints of orange, deep yellow, light blue, light terra 
cotta. The tints in general range from terra cotta to the newest 
shades of green, porcelain blue and the light Boston yellows. 
The majority of the designs have one band friezes to match, 
with the ceilings in. harmony. Each combination is perfect in 
itself. Some of the grounds have damask effects, with Lustrine 
in moire antique embossing. There are dainty floral effects with 
fans in the middle ground, produced in silver lustrine, that are 
very effective. In tapestry flats there is a range of medium 
priced goods in which are key frets, tiger lilies and other mo- 
tives, the colors ranging from tawny yellow to salmon and 
white. 

Their line of hand-made extra relief papers is the most no- 
table line of goods produced by the firm for the present season. 
These goods are first printed by hand in flat tints, with metal- 
lic and lustrine effects, and the patterns are afterwards pressed 
into high relief by means of flat brass dies that have been labori- 
ously engraved for executing the work. Great pains have been 
taken to produce sharp and vivid impressions in conjunction 
with the softest of color combinations, and the effect is marvell- 
ously fine. Many of the motives in these pressed papers consist 
of floral embroidery effects, the embroidery taking the form of 
floral scrolls, with stem, leaf and flower in imitation of stitches 
of thread, which are produced in white, brown linen, gold and 
lustrine effects. These scroll embroideries surround wreaths of 
flowers printed in flat tints, all raised in high relief. There are 
cream scrolls with pink flowers on vellum grounds, with frieze 
and ceiling to match. White scrolls are produced on warm cream 
mica grounds, and again on flat Nile green grounds. Sometimes 
the scrolls are in deep buff on vellum white grounds, and again 
the motive is printed in orange or ivory effects on gold broc- 
catelle grounds. A beautiful pattern has the motive in un- 
bleached brown linen effects on a slate blue ground, and other 
combinations are heliotrope and gold, white on copper, copper 
on white, pale pink on green, browns on cream, copper on pale 
gold and line brown and blue on gold ftrocatelle grounds. 

A beautiful motive is the pattern No. 1808. It consists of 
orchids, clustered together in a pressed mosaic of flowers, the 
various colors being blended into each other, and all outlined in 
gold. The flowers are usually pink, lilac, blue and buff, thrown 
on yellow, drab, pink, green, blue, and mica dusted grounds. 
The " Richelieu " pattern is a noble scroll effect produced in 



309 



<<5he Degoi^ajfoi^ and Fui^nishe^ 



a harmony of cream or buff Spanish leathers enlivened with gold. 
The scroll is sometimes worked in ivory and gold on a pale blue 
ground, and there are grounds of pale rose, buff, terra cotta, 
yellowish green, and green. 



niture. We give an illustration of an artistic, substantial chair, 
in antique oak, that costs about three dollars, and ask our 
readers where can they find anything better for the money. 



Thb Robert Graves Company. 

In the fine wall-paper store of the Robert Graves Company 
in Fulton street, Brooklyn, may be seen some of the choicest 
designs produced by them for the present season's trade in 
wall papers. This firm's specialties are flats, damasks, raised 
flocks, pressed leather and hand goods, all of which lines are 
largely represented in the new season's patterns. They also 
make a line of sanitary papers, with chintz and tile effects that 
are very attractive. In flats they produce some fifty different 
designs in both floral and conventional motives. In damasks 
there are floral designs, with Louis XVI. and similar patterns 
that are extremely beautiful. A stripe is produced in pearl 
damask, or mica, on which are strewn rose branches in natural 
colors. 

Another exquisite paper has a pearl damask watered silk 
ground on which are strewn festoons of daisies — a most charm- 
ing paper. 

In hand-made papers there are Rococo scrolls in tan on a 
pink ground with frieze to match. A beautiful motive consists 
of sprays of pansies outlined in gold, thrown upon a blue disc, 
the ground of the paper being cream. A very elaborate frieze 
of the same motive matches the paper, and the ceiling consists 
of scattered pansy blossoms, outlined in gold on a cream ground. 

Another damask paper has a watered silk ground in robin's 
egg blue, with wild rose motive. There is a Colonial design in 
dark terra cotta reinforced with gold on a light terra cotta 
ground. The frieze has Colonial festoons in dark terra cotta 
with ribbons touched up with gold on a light terra cotta ground. 
In pressed and illuminated papers there are floral traceries in 
conventional scrolls, outlined with gold thrown into high relief. 
In the frieze some noble patterns are exhibited. Some of the 
papers have as many as five layers of flock on vanoubly 
tinted grounds. There are gray tinted bouquets on blue watered 
silk grounds, cream tinted cheviot effects on peacock blue and 
other grounds. There is a Moorish flock design in ecru on a 
canary ground, and a most recherche paper of a Colonial design 
in two tones of Bremen blue. A heavy flock Louis XVI. design 
is printed on a maroon watered silk ground emplevined with 
mica. This design has been wrought into a panel treatment, 
and is exhibited with a great many more panel effects mounted 
on screens in the store. This particular panel has a frame of wood 
moulding and the styling of flock all prepared, painted and 
enameled in ivory and gold. The effect is sumptuous, and the 
wainscoting of the scheme particularly so, as what is really a 
flock paper appears to be a paneling of wood in ivory and gold. 

Another scheme has a dado of wooden panels filled with 
flock patterns, the whole being grained to represent carved 
antique oak. The panel is in antique tapestry paper in dull 
tones, the motive being floral, surrounded by a wood moulding, 
with large brass headed nails. The frieze is a high modeling in 
solid papier-mache" relief, decorated to represent carved oak. 

Another fine panel treatment has a broche" velvet flock, the 
motive consisting of roses in various tones of red, with their 
leaves in various tones of green on a gold ground. This costly 
pattern is worth fifteen dollars a roll. Another panel treatment 
has five layers of ecru flock on a watered silk ground of a pale 
beige color. 

In hand-made papers there are damask effects, the grounds 
being embossed with a watered silk effect, superadded to a 
mica treatment. The motives are festoons of daisies tied with 
small light pink ribbons. Another paper consists of a magnolia 
motive in natural sprays in white and gray blue scattered upon 
a cream ground. 

There are ingrains showing many choice colorings, suitable 
for libraries and halls. A plain sage green cartridge paper 
thirty inches wide has a cat-tail frieze in pale olive and watered 
blue on a plain silk ground. This combination would form an 
excellent library paper. 



THE SIKES CHAIR COMPANY. 




An Artistic and Substantial Chair. 



A DRAWING-ROOM IN THE SHERATON STYLE. 



THE Sikes Chair Company, of 500 Clinton Street, Buffalo, 
are manufacturers of a superb line of low priced substantial 
artistic chairs, such as will appeal to the tastes of the great 
majority of people in search of low-cost, tasteful, wearable fur- 



ON the opposite page we illustrate a drawing-room furnished 
in the Sheraton style, by Messrs. George W. Smith & Com- 
pany, designers and manufacturers of artistic furniture, 
of Powelton avenue, Philadelphia. The Sheraton style is com- 
posed in a great measure of the Chippendale shapes, with the 
addition of inlaying of different colored woods, and in the ex- 
amples of furniture shown this English style is exhibited in its 
full development. Both the Sheraton and Chippendale styles are 
to a large extent developments of the various Louis styles of 
France, which, with slight modifications, have been worked up 
into new styles. 

The furniture illustrated is from goods exhibited by Messrs. 
Smith & Company, in their handsome show-rooms. The mar- 
quetry work is well executed, the colors being very beautiful. 
Our sketch, although it successfully shows the outline and 
decoration, unavoidably fails to set forth the main charm of the 
set, i.e., the delicate depth and coloring of the inlay and the 
general excellence of the work. This suite in mahogany, or 
rosewood, would be a most charming reproduction of this favor- 
ite old English style. There is at present quite a demand for 
this style, which forms one of the most elegant modes of furni- 
ture for modern interiors. 

The firm show in their warerooms over 250 patterns of their 
productions, consisting of everything conceivable in the line of 
cabinets, china closets, secretaries, clock cases, tables, chevals, 
sideboards and chamber suites. , Handsome carving, skillful in- 
lay works, and gracefulness of design elicit great admiration, 
and a visit to their warerooms would be similar to the inspec- 
tion of an art room. At the New York Exposition their goods 
attracted considerable attention. Their work is something that 
Philadelphia has cause to be proud of, and people in want of 
goods which are really first-class in every particular should not 
fail to pay them a visit. 
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